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The fifth is the SAL-AYATANA, the six "pro-
vinces" or " territories/' i. e^ of the senses : to wit,
our five senses and the mind (or mano), regarded
as itself an organ of sense. These are represented in
the fresco as the mask of a face, with eyes, nose,
ears, and mouth, and with blank eye-sockets in the
forehead to represent the inner sense or mind.
This face is, as it were, " The Empty House of the
Senses," and is represented in the Tibetan picture
by a house with six windows ; and in the Japanese,
by the figure of a man.

The sixth link is PHASSO, or Contact, which, in
the fresco, is unfortunately missing, but is repre-
sented in the Tibetan picture by a man seated with
an arrow entering the eye. The idea, no doubt, is,
that for a sense-perception to be complete you must
have the object-impression from without, as well as
the sense-organ to receive the impression.

The seventh link in the chain is VEDANA, or Sensa-
tion, effaced in the fresco, but represented in both the
Tibetan and Japanese pictures by lovers embracing.

Then we have TANHA, or Thirst, also effaced in
the fresco, but represented in the two pictures by a
man drinking. That craving should follow from
sensation, and sensation from contact, is perfectly
simple ; and has been well illustrated by Sir Edwin
' Arnold's lines in The Light of Asia :